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IMPORTANT 
DUE TO INCREASE COST IN PRINTING AND MAILING, 
STOREFRONT NEWSLETTERS WOULD ONLY BE 
AVAILABLE TO THE CONTRIBUTORS / MEMBERS AND 
SUBSCRIBERS. FROM NOW ON THERS WOULD ONLY 
RECIEVE POSTCARDS. SUBSCRIPTION TO THE 
NEWSLETTERS ARE ONLY $12/YEAR. 
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since January 1, 1994) 


FRIEND( $30 or more) 

Janet Abrams, Elizabeth Adams, Dennis Adams, Alsc 
Architecture Studio, Arca-Terra Design, Dore Ashton, 
lan Beck, Robert J. Bischoff, Laura Bradley, Danute’ J 


Bruzas Alekna, Gabriella Befars Canfield, Elina Ca 
Evan & Juli Charles, Susan Chorpening, Harvey Coli 
Andrew S. Dolkart, Nazila Duran, Ronald Evit 
Douglas Gauthier, Paul Gugliotta, May Gardner 
Marina Givre, Jesse ( « Graaf, La 


Gutterman, James Horton, John and Andromar 
Kefalos, Joongsub Kim, Luka Kito, Leon Klaymai 
Susan Kaprov, Julia Keydel, John Knesl, Andrew Knox 


Paula Kraus, Carin Kuoni, Paul LaMarre and Melissa 
Wolf, David A. Landry, Linda Linroth & Craig Newick 
Lucy Lippard, J. F McAuliffe Architect, Liz Martin, 
Toby Miller, Jeffrey P Miles, Michael Mora 
Photography, Erik Morr, Richard Ogust, Dan Peterman, 
Chris Pintinics, Linda Pollak, Ann & David Provan. 


Christina Rupp, Richard Ryan, Tony Schuman, Dean S 
Sakamoto, Felicity Scott, Michael J. Shannon, David 
Sherman, Mark Smith, Rafael Bueno-Jorge Sosa 
Tection Construction Inc., Schlomo Sternberg, Judith 


van Buren, an det Stokker & Jack Jaeger, Lawrence 
Weiner, Choi Wook 
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James & Gail Addiss, Yannis Aesopos, Wiel Arets 
Matthew dt, Ron Beney, Bridget Brown, Duncan 
Brown, Debra Chase, Sherman Clarke, Peter and 
Wendy Evens, Gamal E-Zoghby, Karen Fairbanks, Alan 
Finkel, Mildred & Martin Friedman, Nicholas 
Goldsmith, Leon Golub & Nancy Spero, Janis Hall, Teh 
Ching Hsieh, Paola Iacucei, Alioa Imperiale & Quintilio 
Pollih, Sheila Kennedy, T. Kaon Kitao, Armand Le 
Gardeur & Rosilie Genervo, Lawrence Loewinger, Scott 
Marble, William Menking & Diana Darling, Elizabeth 
Meyer, Robert Mitnik, James Noll, Shayne O'Neil 

James M. Orsi, John Piper, Linda Pollak Architect 
Stephen Pope, Benjamin Posel, Alexander Radunsky, Ed 
Rawlings, Wellington Reiter, Norman Rosenfeld 
Architects, Andrew Ross, Carol Ross, Abigail J. Scheuer 
Jonathan Sinagub, David Spiker, John Steigerwald, Chip 
Sullivan, Emily Todd, Anton Van Dalen, Paul Warchol 
Robert Werthamer, Troy West, Carol Willis, Nina 
Yankowitz, Henry Zemel 


SUSTAINERS ($100 or more) 
James Carpenter, Noah Chasin, Curtis Cravens, Jacki 
Ferrara, Jeffrey Fox & Susana Torre, Mildred & Martin 
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Richard Haas, Thomas Hanrahan & Victoria Meyer 
Margaret Helfand Associates, Steven Jacobson, Craig 
Konyk and Marilda McQuad, John Loomis & Dec 


Laduke, Domingue Lang, Michael A, Manfredi & 
Marion Weiss, Mary Miss, Alice € al c 


Moore, Louis Muller, Shiela Nem: NEWSWEEK 


dD. Ni Anth a, f P 

Joc James S F kH. i 

Joyre Pr Schwartz, D MP, 

I Lee H. Skolnick Harry $ 
Jacobson Sh An Ann Si Don I 
Phillip Tefft, Paul We 

SPONSERS ($250 or more) 

Ss ajani, Beatriz Colom Li 1 Kaul 
Kogod & Smiley, Ba ne, Jungen Rh Davi 


Piscuska 1) Architects, Sony Music ¢ ation 


PATRONS($1000 or more) 
Stephen Holl, Anonymou: 


BENEFACTORS ($10,000 or more) 


Agnes Gund 


Henry Belfr Intern 

Jeans Faller: Invern 
PUBLICATION 

Phir Lang: Repors/ Guest Ed 


Tam Nhiller: Publica 
Alex ka: Graphic Desi 
Jean Haka: Design A 
Ec0-Tre INTERNATIONAL FoRUMS 


Imengo Maras, Hebw \ 

Boarp oF Direcrors 

Heotn: ( r Diller De 

Richard Manz, Lacw I 

BOARD oF ADVISORS 

Kent Uh Prtet Cook, Onis Devcian. I h 
Macy Jane Jord \ Dik. James 


Why We Are Returning To This Theme 


945: the end of World War Il and the beginning of 
the U.N cra. The final meeting between Stalin, Roosevelt 
and Churchill convenes. In two months Roosevelt will be 
dead, but in the old photograph of the Yalta Conference. 
they are eternally together. In the background, ministers 
polincians, and bureaucrats—allies in black jackets and 
ties—pose for hisiney’s camera: we can feel the mason 
centuries, and myths looming behind them. 


995 we are returning to this mage 50 years later 

Five years ago, our mural entided Allies, scheduled to be 
painted near the United Nations building, was forbidden 
by city authorities. We are proposing that a new version of 
Allies be realized in the United Nations school. We are 
approaching a time of historical amnesia. How many New 
York schoolchildren, after playing a computer game in 
which Washington battles the British with the belp of 
Lenin, would be surprised? How many remember the 
Yalta prehistory of the Security Council? How has it come 
about that several countries can send UN troops into 
foreign countries? How many of us, no longer 
schoolchildren, feel comfortable with the fact that many 
nanoas don't have the power of veto m this international 
police state? And why isn't “internagional” government 
elected in a democranc fasion by all napons? 


Melami 


Between War and Peace 


i- 


We look at the half-century old photograph of the 
Yalta conference—we see a regent of the Britsh Crown. 
an American president, and a Russan dictator—a tue 
twentieth-century icon: Churchill, Roosevelt, and Stalin. 
At once triplets as well as a three-headed dragon—the 
visble symbol of all compromuses, of bleak expectanons 
and pragmatic hopes. For us, who were born during the 
final years of the war, the faces of these leaders blur 
together with faces from the faraily photo album: the faces 
of mothers and fathers in military uniforms. The end of 
the war and the beginning of peace become 
indistinguishable, as does public bistory and the beginning 
of a private biography Our biography belongs to Rusia 
and America. The spirit and the illusion of the Allies lives 
and mutate in our work. After the dissolution of the Soviet 
Empire, the image of Yalta changes as well. It becomes 
clear that having swallowed Eastern Europe whole, 
communism became fatally poisoned. New Russia and 
Young America can not afford to forget this, We bape chat 
our project will have a chance to become realized and 
once again will remind us of a great, contradictory lesson 
of history of a great, bloody and perilous political game 
That is why we are returning to this theme and bringing 
out a new project before the public scrutime 


Together with StoreFront for Art and Architecture, we 
are celebrating the 50th anniversary of the end of Warld 
War II with an exhibition of several versions of our public 
art proposal. We have titled these works, created over a 
period of several years, Between War and Peace. A ballot 
box, which will literally allow the viewer to vote for his or 
her fnorite version, is an integral aspect of the 
installation. We think that this approach will alow us to 
establish genuine contact wit the public 


Komar 
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Komar + Melamid 
Between War and Peace: 
A participatory installanon 


April B-May 13, 1995 
Gallery Hours: Tuesday-Sarurday, 1 2-6pm 
Opening Reception: Saturday, April 8, 6-8pm 


In February 1945 three leaders of powerful nations, Winston Churchill, 
Franklin Delano Roosevelt, Joseph Stalin met at Yalta, in Russia by the 
Grimean Sea, at a time when the nations of the world were sill engulfed by 
the Second World War. The result of their meeting was that cand up 
something that did not belong to them amongst themselves. They divided the 
world into spheres of influence that they would control. They decided what 
the world would look like and placed the future balance of power in their 
hands. By doing so, these three set up the territories and issues of contention 
for the next war. The process of their decision-making was not broadcast 


What specifically transpired outside the offical releases in the meeting 
room, what secret pacts were made, what unholy alliances forged we can only 
imagine. And we should. What were the circumstances under which their 
decisions were made? What architectural space could befit such totalitarian 
authority? Each of these three figures was held in awe (or revulsion depending 
(on your vantage point) by millions. The cult of their personalities loomed 
Lange, to say the least. Then, as now individual decision-making on the part of 
world citizenry was deferred to the leaders, forfeiting judgment in submissions 
of allegiance to chanismane chief. Churchill, Stalin and Roosevelt addressed 
their constituents en masse—at ralhes, parades, or through radio addresses 
The mass energy created in these forums was large enough and comincing 
enough for mast to willingly repress individuality to a collective that seemed 
solid and powerful Of course, at the time there was yet another personality 
with a large following operating in the world theater (o make us wary of 
sacrificing individual will, as Adolf Hitler was still alive at the Gime of the Yala 


conference 


Hovw do these ieonic figures exist in our minds? These leaders of 
4 time past exercised a divine, warkhaltering influence that super- 
imposed arbitrary political distingdions over and through long 
standing national and ethnic hisanies: They operated outside public 
supervision not only through the formal distance imposed by their 
offices, but through the fact thar de actual texts of the Yalta 
Conferences were not made publ until 1947. Through behind-the- 
scene dealings, their reputations managed to survive this historical 


moment preserving their images a the heroes of a new-world order 


instead of ‘as fate-manip 


The legacy of Yalta, as Komi and Melamid see it, the “mating 
of the super powers” is their offgring—the post World War II world. 
This penod that followed 1945 which we have called the Gold War, 
war like the Pax Rowana in the firgand second centuries, a period of 
world domination by supreme naponal powers during which no 
major wars were fought. The puliie optimism that followed Yalta 
anticipated an end to world confit with good reason. This optimism 
continued as each victory was wo, as it did through subsequent 
peace signings and the creation ofthe United Nagons. Unfortunately 
this was a brief’ interlude—a limigal stage between War and Peace 
and War, again. During this “peage” of the Cold War, the United 
States and the USSR competed farppower and kept each other at bay 
through the mutual threat of nuclear destruction, while less powerful 
nations were held to subservient roles dependent on courting and 
maintaining the favor of either af'these two powers, Cold or Hot, the 
post- 945 period with its tension; political posturing, weapons build 
ups, the eventual collapse of the Soviet bloc and the ensuing conflicts 
in their sphere, was shaped in par{ through decisions made at the 
Yalta conference. As the Cold Warseems to have dissipated into a 
series of horrific conilicts in Europe, post-1945 looks less like a period 


pro-democracy nations. The coulftries under Stalin's influence 
refused aid under Soviet demand As The Iron Curtain was drawn 
along these lines, the US and theBoviet Union competed for 


influence and supremacy thoughnilitary prowess and economic 


subsidies. With the mutual milita intervention agreements of 
NATO and the Warsaw Pact allipecs, the superpowers controlled 
and suppressed local hosulices am ethnic nvalnes through the threat 
of massive retaliation and possiblf nuclear annihilation. When this 
balance of terror” began to weaben in the 1986 he Soviet 
economy faltered we began to seome of the structural weaknesses 


of the Yalta agreements. The ardfptects of the post-1945 world built 
us a foundation of in 
‘ould not see what they had 


revealing its weaknesses we haveibe choice of how to use its 


@mponents and covered it up so we 


1G As its support system collapses 
dismembered elements 


Vitaly Komar and AlexandegMclamid grew up in the specter of 


ph Stalin, the im vermeated culture and 


f whosgt 
iety in the former Soviet Republic 


omnipresent. Posters, banners ang murals of Stalin were created in a 


traits of the leader were 


tyle that enforced the perceptomppf the appearance of a leader 
Totalitanan control of words as Wpll as images incorporated writers 
and artists into a massive propagdhda cflort that conferred a 


fabnicated and institutionalized cgural tradition onto the 


ernment 


The type of precision and clafiry associated with the officiall 
sanctioned Soviet art of Social Réglism that Komar & Melamid were 
expected t 


accepted as indisy 


produce, was viewed publicly as observed fact and 
th. Tie potential manipulation of 
\Fiqplct as plainly visible to 


pinion through the 
nar and Melamid in F 


a, abit America where 


frequenuly acc 
" a 


pt the limited infomation we are given if presented ir 


of peace and more and more like pre-World War IIL 


The void in our knowledge of the specifics of Yalta's history and its 
processes invited a vague understanding based on the partial information we 


have been given or have accepted. This incomplete picture collapsed into total 


ts receded in our memory. Now as we are 


amnesia as time passed and the 
asked to comprehend the Cold Wa 


id the war that currently ravages the 


former Yugoslavia, we should look back to the events surrounding World War 
Tl for clues as to how the power blocs and national divisions that define our 
current situation were made 


America and the Soviet Union were the main players in the Yalta 


agreements While the other world powers, Br ind France , which had been 


economically and psychologically devastated by the war, took a backseat in the 


Stalin towards recognizing their nations’ respective interests. Roosevelt made 


t-WW IT world. Thus, the negotiations at Yalta were between FDR and 


concessions to the Soviets in exchange for their declaration of war on Japan 
after the fall of the Third Reich. These concessions included giving Stalin a 


free hand in the Balkan States and East Germany, as well as allow 


Soviets to wiggle out of an ag 


ment to support democracy in the countrie 
liberated from the Nazis. As a further concession in the Yalta bargaining 


process, Stalin was allowed to design the post-war Polish state. The Poland 


agreed on was largely dictated physically and politically by Stalin, who refused 


to recognize the Free Polish democratic government which had been str 

to organize in London during the war and instead pushed for a Soviet 
supported state, tolerating only token opposition party presence. Another 
lasting legacy of the conference was the arrogant gesture which designated the 


United Nations Security Council's permanent members and granted thern 
veto power. This component of the Yalta accords left the world with an 


international governing force hampered by institutional paralysis from birth 


In the aftermath of Yalta, the American Marshall Plan pumped millions 


of dollars in economic aid and military protection into rebuilding Europe 


nly accept these para- but view them as obser 


sutions, what appears t 


the manner which we recognize. Thus, a message from our President 


or the vilification of 


tional and iternational figures are willingly 
punts if they are “official-looking”. Veracity 
is afforded to those in control of i appearance 


accepted as objective 


In coming to America, the artists found themselves in another, 
albeit different, alienating super-sttucture that focused and controlled 
individual will to conformity. By e-opting the style of Social Realism 
and its subjects drawn from myth and national memory, the artists 
take its clarity and subvert it with anachronistic details, and skeptical 


depiction of historical figures for US to re-consider what we may often 


take for granted. Their work preports to occupy cultural settings with 
officialdom. Komar & Melamid’s ork and its recurring themes, as 


history, they insist, is subject to continual revision 


The ultimate subversion of alficialdom is their willingness to 
assume responsibility for the action of others within this context. The 
world bore the weight of decisionsmade at Yalta, without being 
asked. The architecture of that image now needs remodeling, and 
they ask us to work on it, consider i, find its inherent flaws and adjust 
them. How can we make adjustment? Can informed 
on a course to make these adjustments? It probably depends on our 
on—are they Objective, are they complete? 


ivity set us 


sources of i 


Confronted with seemingly so much information and so many 


things to chose from, if we are to det, what is our 


ility to separate 
the meaningful from the trivial? we express concern with the day 
to-day proceedings at the O. J. Simpson trial and seek information by 
watching a brief on the evening néws, are we only equally concerned 
with the National Debi, the Mid-Bast Peace talks and the war in 

ing tourist in us has bred a false familiarity 


Sarajevo? The channel-su 
with places we've never been and people we've never met. Divorced 
from scale, removed from specifiesof place, and equally reduced to 


f Jentity or past, The pasts not fir 
deceptive in its assumption of a complete ider I I 


st should be revisited continually, and re-examine 


igh the former Yugoslavia. M 
ly from Yalta’ 


e making informed throug’ 


{ also partly due ( 


ncies of the world as they change 


aked to this past is painfully eviden 


than cartographic comcidenc 


ished and archived. Like knowledg 


